One of the most famous pairs of screens in Japan are the iris screens by Korin (I66I-I716) in the Nedzu collection in Tokyo. In I939 the Japanese Government sent a pair of iris screens by Hoitsu (1761-1828), a much later painter, to an exhibition in Berlin. The catalogue informed the world that these were a copy by Hoitsu-not a copy 
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These painted iris assault the eye. They do more. If you listen you can hear them. It is not that they are noisy, but so strongly do they reach your eye that for a moment they shut off our city sounds. They do more. I believe that even if you had never been outdoors in a garden or the wild woods they would inform you of the freshness of late May or June. They inform too of touch and taste.
This may seem to be forcing a good thing too far, but is it not possible that a great work of art-in this case a painting-which on the surface appeals to only the one sense (visual) has these other things hidden in it? Our iris screens appeal to the eye. Yes, but do they not remind you of all these other things? I myself have never seen an iris in New York save in a florist's window. But I must admit that I have been intimate with iris as long as I can
209
The Metropolitan Museum of Art is collaborating with JSTOR to digitize, preserve, and extend access to
The Is it possible that great works of art do that for the innocent and ignorant? Has a great work of art-we use such terms-a power of communication of its own? I think so. Many survive through the centuries. They have a life of their own which we do not as yet understand-we do not understand, but we have just sense enough to have museums in which to protect and preserve them.
Korin was the most famous of a famous school of decorative painters which came into being in the early seventeenth century in Kyoto. It would be better to call it a group of painters than a school because the members of it were very loosely associated, and all were individuals. The great names in this group were Koyetsu, Sotatsu, and Korin. As historical criticism changes first one and then another is considered the leader of the group. Just now we hear a great deal about Sotatsu. In their day they were a new thing.
In Japanese painting there are two main traditions of decoration, the one with elaborate all-over composition against a gold background, usually found in palaces and the houses of the rich, the other a poetic monochrome in the Chinese manner and usually found in temples. These traditions have persisted until the present day, but new things came up in the seventeenth century. We are best acquainted with the thing called Ukiyoye-"Pictures of the Floating World"-out of which came the Japanese prints.
The capital moved from Kyoto to TokyoTokyo was the simmering center of innovation. The capital might move, but Kyoto then and
Kyoto now was and is with quiet assurance the heart and soul of Japanese culture-a good bit like Boston in this country. Unlike the Ukiyoye painters Korin and his associates breaking with tradition raised no scandal at all, and it was scarce noticed, as far as one can find in the books, that they had created a revolution of their own. The Ukiyoye dealt with people-all sorts of people, mostly considered unaristocratic. The Koyetsu-Korin school dealt with flowers and birds in a no less revolutionary fashion, but it is very hard to make flowers and birds a historical or political issue and they have quite properly escaped criticism in this matter.
And after all what did they do? Very little except to simplify, to cut down masses of chrysanthemum or peony gardens to the stark selection of a few-fewer flowers, fewer birds-the very thing that today we think is the whole secret of Japanese painting.
